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not reach England alive. " His form sank 
together : his voice was almost totally gone : his 
cough was incessant." When sitting at the tea- 
table, which he had so often enlivened with his 
genial conversation, he would often faintly say, 
" Don't take it ill, good people, if I drop asleep : 
indeed I cannot help it," and his head would 
fall upon his breast. Nevertheless his presence 
was expected in London, and, urged by a strict 
sense of duty, he went. The parting with his 
wife was painful in the extreme ; and when the 
door of his travelling carriage was closed, the 
poor sobbing Caroline rushed into her room, 
and sank on her knees with the cry, " It is his 
coffin I heard closed upon him." London was 
reached ; and at the house of the good and true 
friend to artists, Sir George Smart, Weber found 
a home and a cordial welcome. 

There is no need to dwell on the success of 
Oberon. Whilst trembling on the stage, where 
he had been summoned by the audience on the 
first night, the brilliancy of his triumph almost 
inspired him with a hope that enough of life 
might yet remain at least to join his wife and 
children once more in Germany. But the re- 
action came ; and at the zenith of his fame, the 
world was gradually closing upon him. Even at 
this time he arranged his Jubilee Cantata to 
English words; and actually sat in his chair 
during the rehearsal, although scarcely able to 
raise his voice above a whisper. At his concert, 
which, in consequence of counter attractions, was 
very thinly attended, he accompanied a compo- 
sition of his for the last time, and was soon after- 
wards, in an exhausted state, led from the room. 
Then came his strong, painfully earnest desire to 
get home once more : to see his wife and chil- 
dren, and speak to them with his remaining 
breath. He had arranged his departure for the 
next morning, and retired to rest murmuring, 
" God reward you all for your kind love to 
me." In the morning the servant knocked 
at his door twice, but received no answer. 
Sir George Smart and his friend Fiirstenau, 
who had accompanied him from Germany, were 
summoned in haste, and the door was broken 
open. On the bed lay Weber — dead — but as if 
in a tranquil sleep, with his head resting on his 
left hand. No trace of pain or suffering could 
be observed ; and that fond yearning for home, 
which had clung to him through life, seemed 
revealed by the placid and hopeful expression of 
his features in death. 

If anything could calm the feelings of his 
widow and children at the melancholy news of 
Weber's death in a foreign land, it must have 
been the consciousness that he was treated with 
the utmost kindness and consideration by all 
who knew him ; and that after his decease every 
respect was paid to his memory, both as an artist 
and a man. It was not to be expected, however, 
that his countrymen would allow his remains to 
rest permanently on English soil. A public sub- 



scription was opened, a committee appointed, 
and eventually Weber's body was conveyed to 
Dresden. Thus, at length, were the two most 
earnest wishes of his life fulfilled — that his body 
should finally rest in his German home, and his 
music in the eternal heart of the German people. 

EOYAL ITALIAN OPERA. 
Madi.le. Adelina Patti has reappeared at this 
establishment, singing with even increased effect since 
we last heard her, and earning by the most legitimate 
means the cordial reception she met with. The revival 
of V Etoih du Nord suffers from the absence of Madame 
Miolhan Carvalho, the part of Caterina being beyond the 
powers of Madame Vandenheuvel. M. Hilaire, too, the 
tenor, can only feebly supply the gap until a more com- 
manding artist can be found. The scenery and stage 
appointments were as perfect as ever ; and the opera, even 
with the present cast, is likely to prove extremely attrac- 
tive. In Flotow's Martha, Madlle. Fioretti has been 
singing with the utmost success; and we sincerely trust 
that so accomplished an artist may not again suddenly 
disappear in that remarkable manner so peculiar to the 
female vocalists at this establishment. Signor Brignoli, 
in the tenor part, displayed a fine voice and good style, 
and we have every hope that good use may be made of 
him during the season. 



HER MAJESTY'S THEATRE. 

The opening night of the present season introduced us 
to a clever young debutante, Madlle. Laura Harris, from 
New York, who, although unequal in power to the part 
of Amina, in La Sonnambula, displayed a very chaste 
style of vocalisation, and at once secured the sympathies 
of the audience by her modest and unassuming demeanour. 
The tenor, Signor Carrion, is a robust singer, of a school 
scarcely suited to the sentimental music of the love-sick 
Elvino ; but he proved himself thoroughly equal to the 
part, and is likely to establish himself as a favourite with 
the audience. Mr. Santley sang the somewhat thankless 
music of Count Rodolpho with the conscientiousness of a 
thorough artist ; and he was warmly welcomed on his 
return to the establishment where he has so steadily won 
his fame. 

The young Russian prima donna, Madlle. lima de 
Murska, who made her debut as Lucia, has achieved an 
enormous success. To a really fine and pure soprano 
voice, she unites very superior histrionic powers ; and her 
reception was such as we have latterly been unaccustomed 
to in our opera houses, M. Joulain, the new French 
tenor, will scarcely reconcile us to the loss of Signor 
Giuglini (whose appearance this season appears extremely 
doubtful), but he sang well enough to secure a permanent 
place as a member of the company. Madlle. Titiens has 
returned to us in fine voice ; and the revival of Fidelio 
has proved that the opera has lost nothing of its attrac- 
tion with the subscribers and the public. We look forward 
witli much interest to the production of Cherubim's 
Medea, when an opportunity will be afforded of hearing 
Madlle. Titiens in a part entirely new to us. 



CRYSTAL PALACE, 

As we anticipated, Beethoven's Choral Symphony has 
now become one of the standard compositions in the pro- 
gramme at these concerts ; the deep meaning of this 
colossal work gradually unfolding itself to the hearers at 
each successive representation. We are pleased also to 
record that the semi-aristocratic Saturday audience will 
not have the exclusive privilege of enjoying this master- 
piece of Beethoven, as it has been already given on one 
of the regular shilling days. We cannot but regret that 
the "Opera Concerts" have commenced; for really 
admirable as they are, the disconnected scraps from well 



